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The Youth Experimental Theatre of the Shaanxi Traditional Opera Research Institute
Dear Patrons,
To avoid undue disturbance to the performers and other members of the audience, please switch off your
mobile phones and any other sound and light emitting devices before the performance. We also forbid eating
and drinking, as well as unauthorized photography, audio and video recordings in the auditorium. Thank you

for your co-operation.
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the

performance for recycling arrangement.
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Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural
Services Department: www.lcsd.gov.hk/CE/Event/artist/en/index.html
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Zhou Ren on the Way Home

14.7.2012 (21 Sat) 7:30pm
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Excerpts: Wu Yuan Reading the Farewell Letter, Qingwen the Maid Tearing the Fan,

Dousing the Top Scholar’s Red Robe, The Chase on the Hill, The Revenge of the Female Ghost
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Programme duration is about 2 hours 30 minutes with a 15-minute intermission
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Extension Activities
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Artists on Their Art: An Introduction to the Art of Qingiang
(@55 358 In Putonghua)
12.7.2012 (21 Thu) 7:30pm
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AC2, Level 4, Administration Building, Hong Kong Cultural Centre
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Speakers : Li Donggiao, Li Mei, Li Juan, Li Xiaofeng
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Exhibition on The Art of Qingiang
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Foyer, Ko Shan Theatre
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Message

Chinese theatrical art, or xiqu, is the epitome of traditional Chinese culture. The fine arts shown on stage manifest the
articulation of humanity and excellence in the most profound way. To promote this art form, the Leisure and Cultural
Services Department organizes the annual Chinese Opera Festival since 2010. Thanks to the support from many sectors,
the Festival is now in its third year. We hope that it will continue to be a platform for the appreciation, learning and artistic
exchange with a view to preserving and promoting the legacy of xigu on and off stage.

This year's Chinese Opera Festival brings together eight operatic genres and one type of song art. While some of the
genres are more familiar to the local audience such as Cantonese Opera, Kunau Opera, Peking Opera and Yue Opera,
there are other regional operas that are charming with their indigenous specialities, such as the Huangmei Opera of
Anhui, Gezi Opera of Taiwan, Qingiang of Shaanxi, Gan Opera of Jiangxi, and song art of Tianjin. Their splendour comes
together to form a rich brocade of Chinese theatrical art. The ten performing groups, each with a galaxy of stars and
virtuosi, will demonstrate their best in their traditional art genres and stage techniques.

For this year's opening programme, we are honoured to have the famous novelist Pai Hsien-yung and the Suzhou Kunqu
Opera Theatre of Jiangsu Province to rekindle their partnership and bring two gems of the Kunqu Opera repertory to
Hong Kong. We are truly gratified to have prestigious Kunqu artists of ‘National Treasure’ standing to coach young actors
in reviving the classics. We believe this is the best way to promote the Kunqu legacy and to allow the audience to savour
the fruits of their mentoring efforts. In addition to 30 stage performances, there will also be a great variety of extension
and guided appreciation activities during the Festival, such as talks, a symposium, Chinese opera film shows, meet-the-
artist sessions and exhibitions through which the audience will be able to appreciate the culture of Chinese traditional
theatre from different perspectives and share the passion behind.

| would like to express my heartfelt thanks to the artists and groups who come from various Chinese communities
to participate in this year's Chinese Opera Festival. The efforts and hard work you have put into the preservation and

development of Chinese opera are cornerstones that make our presentation of the Festival meaningful.

May | wish the Chinese Opera Festival 2012 a big success !

-

Mrs Betty Fung
Director of Leisure and Cultural Services
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The Youth Experimental Theatre of the Shaanxi Traditional Opera Research Institute
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The Youth Experimental Theatre of the Shaanxi Traditional Opera Research Institute was established in 1987 when the students
entering the institute in 1980 graduated from their training programme. There are currently eighty nine members, and they are
able to perform repertoires of local opera forms in Shaanxi Province like Qingiang, Meihu Opera, Wanwan Tune and Central
Shaanxi Leather Silhouette Show. The theatre boasts six winners of the National Plum Blossom Award for Chinese Theatre,
and its stock repertoire includes more than twenty full-length productions like Zhou Ren on His Way Home, Wang Baochuan,
The Injustice Done to Dou’e, The Westward Migration of a University, A Romance of Pear Flower and more than thirty classical
excerpts like The Revenge of a Female Ghost. As the symbol of Shaanxi culture, the theatre has made well acclaimed performing
tours to many cities in China, Hong Kong, Taiwan, Europe and the US. The theatre also won many important awards in the
cultural pageants like the 1%, 2", 3, 6" China Art Festival, and the 6" China Theatre Festival.
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Zhou Ren on His Way Home
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The skill of blowing fire excites the audience
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The Art of Qingiang

Qingiang originated in Shaanxi and Gansu Provinces no later than the Ming Dynasty, and won unparalleled popularity during
the reign of Emperor Kangxi and Emperor Qianlong in Qing Dynasty. There were four branches of Qingiang: Tongzhou Bangzi
which thrived in the eastern area of Shaanxi Province, Xi'an Luantan which flourished in the central area of Shaanxi Province, Xifu
Qingiang which evolved in the western area, and Handiao Guangguang which developed in the southern area. By incorporating
other branches’ styles and elements, Xi'an Luantan gradually became predominant on the stage of Qingiang. In 2006, the
invaluable operatic genre has been inscribed onto the first National List of Intangible Cultural Heritage in China.

As the oldest theatrical form of bangiang vocal system, Qingiang has made significant impact on the birth of other bangzi tunes
popular in northern China which share similarities with Qingiang in terms of tune and music. Yuan Haowen, the renowned poet
in Jin and Yuan Dynasty has made a famous comment on Shaanxi people and Shaanxi local operas, ‘The traditional and rustic
culture of Shaanxi has shaped local people’s characters - unsophisticated, upright and frank, which has impacted local operas’
robust style’. The same is true with Qingiang. Typified by its sonorous, open yet exquisite tone, the operatic form is in consonance
with Shaanxi people’s vocal style. Nurtured by local culture, Qingiang’s performance is characterized by a simple, bold and
flamboyant style which has also come from the rustic, forthright character of the Shaanxi people, and Qingiang’s ‘roaring-like
singing’ is recognized as one of the eighth distinctive wonders of Shaanxi Province.

Qingiang Music

Qingiang’s arias belong to the bangiang vocal system (also called the system of banshi variation). A series of banshi form as
the basic tune’s tempo is changed in different degrees. Those banshi, although having different names and features, all consist
of couplets of seven or ten Chinese characters which allow for much more flexibility for music patterns. The basic banshi of
Qingiang is erliuban, and other banshi like manban, daiban, erdaoban, dianban and gunban, to a large extent, evolve through
lengthening or shortening the basic one. Banshi is sung by actors usually in real voice, but extreme sorrow and joy is conveyed
by caigiang (colorful tone), a kind of tone pitched an octave higher and sung in falsetto. In terms of tonality, Qingiang’s arias can
be categorized into kuyin and huayin, both contributing to the bold, robust and touching style.

Apart from arias, Qingiang has accumulated a rich collection of set-tune music, two or three hundred of which still exist today.
Qingiang’s set-tune music can be divided into five kinds: xiansuo qupai, suonaqu qupai, haidi qupai, shengguan qupai and kunqu
qupai, among which suona qupai boasts the largest amount and most frequent use. The set-tune music pieces which belong to
the same gongdiao (key) can form a taoqu (song sets), which numbers twenty-four in Qingiang today.

R Efbanhu
— 9%sanxian Ff#shouluo

Music ensembles in Qingiang fall into two categories: ‘civil’ category usually features winds and strings and ‘military’ category
which is dominated by percussive instruments. The civil category is used to accompany actors’ singing, and the musical
instruments include banhu, yueqin, ruan, ginzheng, pipa, sanxian, suona, haidi, sheng, dizi, erhu, yangqin and tigin. The military
category is used to conjure up animated or combat scenes, and the major instruments include bangzi (also called guangguang),
bangu, baogu, tanggu, zhangu, yazi, daluo, maluo, yunluo, shouluo, dabo, xiaobo. Trumpet is not regarded as part of the
ensembles as it is played to make a verbal command in certain scenes.

The percussion music in Qingiang, also called gong and drum music, gong and drum zhazi, or gong and drum jing, falls into three
types: kaichang which shows the talent of the ensembles and attracts audience’s attention before the main opera is staged,
bantou which determines the tempo of interludes, accompanies actors’ performance and conjures up ambience of different
scenes and settings, and dongzuo which conjures up combat scenes. Qingiang’s percussion music boasts a rich accumulation
and variation, and is distinctive for the use of bangzi, a wooden percussive instrument beating the time sharply and loudly. As is
described by a literati in Qing Dynasty, ‘Bangzi made Qingiang music strike my heart and ears in such a powerful manner that
it sounds like to be endowed with the energy of stirring the torrents, shaking the roof beam, quivering the forest, blocking the
clouds, and outshining the stars'.

The Repertoire

Qingiang’s repertoire is famous for its extensive portrayal of historical legends which lauds righteousness and loyalty, while the
main characters are usually depicted by the role types of xusheng, zhengdan and jing in an integrative performing mode and
flamboyant style.

Qingiang’s repertoire was mainly composed in late Qing Dynasty, many of which feature anti-aggression wars, such as story of
General Yang Jiye and his family in North Song Dynasty and of General Yue Fei and his troupe in South Song Dynasty. The loyal
courtiers and righteous men were also popular figures on the stage, like Han Xin in Killing Han Xin, Zhou Ren in Zhou Ren on His
Way Home, Justice Bao and Guan Yu. There are also many plays eulogizing women's virtue, among which Wudian Hill is the most
famous one, centering on the tragic experience of Wang Baochuan, who marries Xue Pinggui in defiance of her father, the Prime
Minister, and waits for Xue Pinggui's return for eighteen years after he is made a captive during the war.

Among the Qingiang troupes, the most well-acclaimed repertoires were called Dabun, all of which portray historical events
and figures and aim to fill the audience’s heart with historical knowledge and moral standards. During their long history of
development, these plays have come to encompass different role types and diverse arts, and have allowed generations of
performers to perfect the core scenes. The scenes of Hesitating, Returning, Fleeing, and Lamenting in Zhou Ren on His Way
Home are typical examples.

CRBALAED
Dousing the Top Scholar’s Red Robe




Qingiang Performance

Generations of Qingiang actors have accumulated abundant skills of singing,
recitation, acting and acrobatic fighting by assimilating folklores, dances,
farces, martial arts and acrobatics.

The roles of Qingiang are categorized into thirteen types, namely, four types

of sheng (male roles, including laosheng, xusheng, xiaosheng and yousheng),

six types of dan (female roles, including /aodan, zhengdan, xiaodan, huadan,

wudan and meidan), two types of jing (painted face, including dajing and

maojing), and one type of chou (comic role). The flamboyant characters

portrayed by xusheng and zhengdan are most-acclaimed as they fully typify [

the local style. In accordance with its music, Qingiang’s performance also  (jeyy TR SELERET

features robust and flamboyant styles. The exaggerated movement portrayed ~Ding Liangsheng, a performer of xusheng (bearded male) role, in
. . . The Chase on the Hill

by Qingiang actors, especially those playing the role types of xusheng and

Jing, greatly enhances the dramatic effect and distinguishes Qingiang from

other operas although they share many similarities in terms of the actors’

gestures and steps on the stage.

Masterly skills in Chinese operas have been developed to fully convey the dramatic effect and to conjure up certain ambience.
Qingiang is renowned for its abundance and variety of masterly skills like high-heeled shoes, blowing fire, flinging hair, playing
with lingzi, quivering hat wings, playing with teeth, and playing with huozhezi, all of which actors cannot acquire until receiving
intensive training.

‘Blowing fire’ and ‘blowing sparks’ are both Qingiang’s fire skills. Before their performances, actors put the walnut-like paper bag
filled with rosin powder in their mouths. During their performances, they blow the powder onto the torch and cause the flame.
The skill is used by actors playing the role of ghosts or demons. Touring the West Lake is the very opera which shows the superb
charm of this skill. To show the valor and anger of Li Huiniang when fighting with the assassinator, the actors use different types
of ‘blowing fire’ skills like ‘spitting fire’, ‘blowing fire when bending’, ‘blowing fire among flowers’, ‘blowing fire when turning back’
and ‘blowing fire continuously’.

As the mandarin hat is decorated with two wings on both sides, Qingiang actors succeed in externalizing
the characters’ anxiety, meditation, upset and annoyance by manipulating the wings fixed on the hat by

springs. There are four types of quivering-hat-wing skills: shuangshanchi (quivering two wings at the
same time or alternatively), gunchi (quivering one wing forward and the other backward), danshanchi
(quivering only one wing), and maochi kexu (kicking flinging beard back with wings). All of the
skills mentioned above will be performed in Zhou Ren on His Way Home.

(BB D

Li Mei performing in The Revenge of the Female Ghost
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Zhou Ren on His Way Home

This opera is one of the most famous eight full-length masterpieces of Qingiang. Also called A Loyal and Righteous
Man, it was first staged by the famous Qingiang actor Li Yunting during early Republican Period. Enriched by
experienced artists like Wang Shaoyou and Yuan Duoshou, it has became one of the masterpieces of Qingiang, and
a demanding performance for the male lead actors in terms of acting, singing and masterly skills like ‘quivering hat
wings’ and ‘flinging hair’. In the past one hundred years, generations of actors achieved their fame by portraying Zhou
Ren. The upcoming version will be performed by Li Xiaofeng, who has the reputation of the eighth generation of Zhou
Ren. In the scene of Zhou Ren in Dilemma, Zhou Ren is facing the situation: if he refuses to send his friend’s wife to
the villain’s residence, his family will be killed; if he does not refuse, he will betray his friend. To externalize the inner
turmoil of the character, the actor has to perform masterly skills like ‘blowing sleeves’, ‘flinging hair’, ‘quivering hat
wings’ and ‘kicking the hat’ which enhance the dramatic effect and grasp audiences attention.

Synopsis by Scenes

Scene One  Confiscating the Royal Courtier’s Property

During the reign of Jiajing Emperor of Ming Dynasty, the corrupt practices of the prime minister, Yan Song, lead to the demise of
many loyal courtiers and Du Luan is one of the victims. As Yan Nian, Yan Song’s imperious butler, leads a legion to confiscate Du
Luan’s property and arrest his family members, his son, Du Wenxue has to seek shelter in remote areas. Before setting off, Du
Wenxue seeks his best friend, Zhou Ren’s help to take care of his wife, Hu Xiuying.

Scene Two  Betraying His Friend
Lured by Yan Nian’s promise of high rewards, Feng Chengdong, one of Du Wenxue’s friends, betrays him and helps Yan Nian
arrest him.

Scene Three  Trapping Zhou Ren

Yan Nian has long coveted Du Wenxue’s wife, Hu Xiuying’s beauty. To please Yan Nian, Feng Chengdong plots to bring Zhou Ren
to Yan'’s residence and forces him to help Yan Nian occupy Hu Xiuying after endowing him with an official position. To save Du
Wenxue’s life, Zhou Ren pretends to agree.

Scene Four ~ Zhou Ren in Dilemma
On his way home, Zhou Ren feels extremely upset. To protect his friend’s wife, Zhou Ren decides to disguise his own wife as Hu
Xiuying and sends her to Yan’s residence.

Scene Five  Returning Home
After returning home, Zhou Ren informs his wife of his decision. Li Lanying, a righteous woman, accepts it and goes to Yan Nian's
residence by disguising herself as Hu Xiuying without hesitation.

Scene Six  Assassinating Yan Nian
Li Lanying enters Yan'’s residence and attempts to assassinate Yan Nian. As her plot fails, she commits suicide.

- Intermission of 15 minutes -

Scene Seven Du Wenxue Being Exiled
On Du Wenxue’s way to Guangdong, the destination of his exile, the news comes to him that his wife was sent to Yan Nian's
residence and committed suicide, which brings him deep sorrow.

Scene Eight  Escorting His Friend’s Wife at Night
On his way of escorting Hu Xiuying to a safe place, Zhou Ren suffers from a friend’s abuse and feels wronged and sorrowful.

Scene Nine  Beating Zhou Ren
After Yan Song’s fall from power, the court condones Du Wenxue and allows him to go home. When seeing Zhou Ren, Du cannot
help beating him indignantly.

SceneTen  Lamenting Himself at the Tomb
Zhou Ren goes to his wife’s tomb, lamenting himself. Hu Xiuying rushes to meet her husband and informs him of the whole story.
Du realizes his fault and hurries to the tomb of Li Lanying to show his repentance and comfort Zhou Ren.
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Original Playwright :
Libretto Adaptation :
Director
Music

Cast:

Zhou Ren

Li Lanying

Du Wenxue

Hu Xiuying

Yan Nian

Lu Zhong

Feng Chengdong

Wang Shaoyou
Yuan Duoshou

: Zhang Quanren
: Xiao Bing, Deng Zengqi

: Li Xiaofeng
:LiJuan

: Wang Xiaoping
:Li Qing

: Cao Puchao

: Chen Kui

: Zhang Bo




14.7.2012 (285 sat)
P17 Bk Excerpts
<<ﬂi§ mi» Wu Yuan Reading the Farewell Letter

SLBI 2 R A AR, (R i — o PR E AR - Bh A B R A S A &ET
o wmesl - B TEER, O BEEER  RHERE  RELEE LB BERE - HRT K
- mARRER A -

EE $£ﬁﬂ£ RMTE - (REZRMAEZFR  RETH - FEBETAH ﬁi% W20 )
wENEXRE A ?LE{W\X W BREERY  BRETEATNRPEH - RBEE—AZD
Eﬂmu /\LI AREBF -

This is an excerpt from the full-length masterpiece of Qingiang Leaving Tangyi, and is a demanding performance
for actors specializing in the role type of xusheng (bearded male). Although wearing the martial robe, the helmet
and the sword, the actor has to perform in an open and robust way, especially when opening and reading the letter.
The exaggerated movement embodies Wu Yuan’s fiery character and shows the distinctive features of Qingiang.

Based on the real history of the Spring and Autumn Period, the story centers on the famous avenger, Wu Yuan. As the king of
Chu violates moral principles by marrying his son’s wife, Wu She, the teacher of the prince, counsels to the king at the risk of his
life, and is sent to prison. Fearing the revenge of Wu She’s sons, Wu Shang and Wu Yuan, the king forces Wu She to ask them
to leave Tangyi for the capital in hopes of killing the three together. After reading their father’s letter, Wu Shang and Wu Yuan feel
puzzled about the content and make clear what has happened by inquiring the messenger. Wu Shang then decides to show his
loyalty to the kingdom by obeying his father's ‘order’, and Wu Yuan attempts to seek shelter in other kingdoms to preserve their
family’s bloodline.

' " DB Director : Xue Defa
FE Cast:

e CEHE Wu Yuan : Li Donggiao
o D BIERE= Wu Shang : Liu Zhaoliang
EARA % Officer Yan : Chen Kui

«Hﬁ‘%’ﬁﬁ %}) Qingwen the Maid Tearing the Fan

ST 76 53 95 P B A % R MR B ) SR T B o DA LR B0 18 R O SRS 52 2 00 i
65 0

BREMIAKS  AUGHNBTRI BEENFTHEA - B2EE
H - HABTARBENS  ARNEL5RE
T B R -

REIRBESEL
hHR  REBREREIFPINETFLURBRANET

This excerpt is distinctive for the actress’ singing, acting and dancing with fans, which shows the unyielding
character of the maid.

Based on the plot of the classical novel, The Dream of Red Mansions, the excerpt depicts the character of Qingwen, a beautiful
and unyielding maid. One day, Qingwen breaks her master, Baoyu's fan incautiously when helping him change the coat. Baoyu
scolds her for her carelessness. Qingwen retorts sharply and enrages him. Later Baoyu shows his apology by letting Qingwen do
what she likes to do, and the maid triumphantly tears not only her master’s fans but also those of other maids.

E " I Director : Xu Xiaogiang

FE Cast:

B £ CZXEiE Qingwen : Li Junmei

E £ BB Baoyu : Guan Xiaoliang
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The excerpt is famous for the female lead actor’s skill of ‘flying the silk’ which externalizes Dingxiang’s sorrow and
indignation when she suffers humiliation from her husband. Compared with similar skills used by actors of other
operatic forms, Qingiang actors’ technique of ‘flying the silk’ is more elegant as the handle is not used.

The poor pedant, Lu Tingyi dreams of his fame and wealth from dawn to dark. One day, when he returns home from the capital,
the news comes that he has passed the imperial examination and won the title of Top Scholar. Lu immediately shows his pride
and authority to his wife, Dingxiang. As she damps his robe when bringing him water to wash his face, Lu gets indignant and
threatens to divorce her. Dingxiang cannot bear his haughtiness and pulls the water on his robe. At the moment, the messenger
comes to inform that Lu’s title is nullified as he has plagiarized in the examination. Dingxiang leaves him, and Lu can do nothing
but to regret.

g2 5 Y Director : Xu Xiaogiang
FE Cast:

A s fENE Dingxiang : Ren Xiaolei
EEE CEINE Lu Tingyi : Li Xiaoging

- ISR E+F 448 Intermission of 15 minutes -

GERYE) The Chase on the Hill
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The excerpt is from the masterpiece of Qingiang Wudian Hill, and is a demanding performance for actors
specializing in the role type of zhengdan (married woman) in terms of singing, dancing and acting.

Wang Baochuan, the daughter of the Prime Minister of Later Tang Dynasty, married Xue Pinggui in defiance of her father’s
opposition. After their marriage, Xue Pinggui is sent to fight with the troupe of West Liang Kingdom. Because of the trick of Wei
Hu, Xue becomes a captive and is forced to marry the princess of the enemy country. After eighteen years, after receiving the
letter written in blood from Wang Baochuan who has been waiting for Xue’s return, Xue Pinggui gets the princess drunken and
flees to his hometown. At Wudian Hill, Wang meets her husband but fails to recognize him at the first sight. To test her chastity,
Xue Pinggui coaxes Wang Baochuan and is rebuked by her. He follows her to their humble house and declares his identity. The
couple reunite at last.

5 B SR EE Director : He Shangda,
3 Zhang Quanren

= Cast:

FEI ZE B Wang Baochuan  :LiJuan

B T TRY% Xue Pinggui : Ding Liangsheng
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The two excerpts are from the masterpiece of Qingiang, Touring the West Lake, which is renowned for the highly
demanding skills. Li Mei will perform ‘the ghost’s gait in walking’ and ‘blowing fire’ to show the valor and anger of
Li Huiniang when fighting with the assassinator. Li Xiaofeng will show his acclaimed technique of ‘hair flinging’.

Li Huiniang, a beautiful young girl of humble origin, is forced to become the concubine of Jia Sidao, a notorious prime minister of
South Song Dynasty. By occasion, Li sees Pei Ruiging, a handsome young scholar and falls in love with him. Hearing the news,
Jia Sidao kills her cruelly. It is thanks to the Earth God’s help, Li's spirit gains a magic fan, with which she manages to meet Pei
Ruiging. At the moment, the couple encounters the assassinator sent by Jia Sidao. By using her valor and the magic fan, Li
defeats the attack and saves the life of Pei Ruiqing.

£ 5 - EEBE Director : Huo Huijun
EE Cast:

st i - Li Huiniang : Li Mei

g\zfﬂﬁggg o= J] 1% - 4 Pei Ruiging : Li Xiaofeng
;1 taR R God of Earth : Zhang Bo
BE DT Liao Yin : Zhao Danhong

FEBEE Performers

$/J\§§ Li Xiaofeng
Bl — /ﬁE’EIK_E/J\EE o BT —EPEBEEERESE  RASEH

Eﬁnﬁ% BEET - ARBER (BCEM ~ (AE=) <<E*IJJT5(>>
(EAES é)ﬁ%» (lt=Mg) « (BRI F ERERETMUSFHE

FER THURAANESNES  2BRTHEBAY - BT ETﬁ/u\ ’
nﬁXZ%TE\J °

Li Xiaofeng is a National Class One performer specializing in the role type of wenwu xiaosheng (civil
and military young man). He is a winner of the 21* National Plum Blossom Award for Chinese Theatre.
He currently holds the position of Secretary of the Youth Experimental Theatre of the Shaanxi
Traditional Opera Research Institute. Li is known for his outstanding performances in the traditional
repertoire, including Zhou Ren on His Way Home, An Emperor Failing to Protect His Wife and
Children, Chenxiang Splitting the Mountain to Save His Mother, A Woodman Encouraging His Brother
to Study, A Rendezvous at the Flower Pavilion and The Rose Blossoming Late. The renowned Chinese
writer, Jia Ping'ao has commented on him, ‘Li is good at interpreting ancient characters through his
own understanding as a modern man. It is praiseworthy that he could infuse his singing, recitation,
acting and acrobatic fighting with new ideas.’

ZER4E LiDongqiao
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Li Donggiao is a National Class One performer specializing in the role type of wenwu xiaosheng (civil
and military young man). He is a winner of the 3° National Plum Blossom Award for Chinese Theatre.
He is currently the Chief Artistic Director of Shaanxi Traditional Opera Research Institute and Vice
Chairman of Shaanxi Dramatists’ Association. Recognized as one of the best ten actors of Qingiang,
Li has been widely acclaimed for his performances in the traditional repertoire, including Yan Zhen
the Clean-handed Officer, Du Fu the Poet, The First Emperor of Qin Dynasty, and A Tale of Xi’an.
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Li Mei is a National Class One performer specializing in the role type of zhengdan (married woman)
and xiaodan (young woman). She is currently the Chief Artistic Director of Shaanxi Traditional Opera
Research Institute, and Vice Chairman of the Shaanxi Provincial Dramatists’ Association. She has
won twice the National Plum Blossom Award for Chinese Theatre, the National Wenhua Performance
Award presented by the Ministry of Culture and the Lead Actor Award at Shanghai ‘Magnolia’ Award
for Chinese Theatre. Recognized as one of the best ten actors of Qingiang and ranked first in the best
four divas of Qingiang, she is renowned for her outstanding performances in The Rose Blossoming
Late, The Westward Migration of a University, and True Love Preserved.
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Li Juan is a National Class One performer specializing in the role type of daomadan (military young
woman) and zhengdan (married woman). She is a winner of the 18" National Plum Blossom Award for
Chinese Theatre. Currently she holds the position of Vice Director of the Youth Experimental Theatre
of the Shaanxi Traditional Opera Research Institute. She is recognized as one of the best ten actors
of Qingiang and one of the best four divas of Qingiang. Li’s stock repertoire includes The Seventh
Daughter of the Yang Family, Wang Baochuan, The Rose Blossoming Late and Executing Chen
Shimei.

{E/]VEE Ren Xiaolei
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Ren Xiaolei is a National Class One performer specializing in the role type of zhengdan (married
woman) and xiaodan (young woman). She is a winner of the 23° National Plum Blossom Award for
Chinese Theatre. She holds the position of Artistic Director of the Youth Experimental Theatre of the
Shaanxi Traditional Opera Research Institute. Recognized as one of the best one hundred Qingiang
actors in Shaanxi Province, Ren is known for her outstanding performances in A Sing-song Girl at
Court, The Rose Blossoming Late and The Injustice Done to Dou’e.

T R4 Ding Liangsheng
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Ding Liangsheng is a National Class One performer specializing in the role type of xusheng (bearded
man). Currently he holds the position of Artistic Director of the Youth Experimental Theatre of the
Shaanxi Traditional Opera Research Institute. Li has performed the lead role in such classical operas
as Punishing the Villain, A Honey Trap, Su Wu the Loyal Envoy and Eight Clothes. He has won many
renowned awards such the First Class Award at the First Qingiang Festival, and the First Class Award
at the Sun Cup Competition for Theatre.

ZEN LiJunmei
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Li Junmei is a National Class Two performer specializing in the role type of xiaodan (young woman).
She is a winner of the 25" National Plum Blossom Award for Chinese Theatre and is recognized
as one of the best one hundred opera actors in Shaanxi Province. Li's stock repertoire includes
A Romance of Pear Flower, The Rose Blossoming Late, True Love Preserved, and The Westward
Migration of a University.
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The Youth Experimental Theatre of the Shaanxi Traditional Opera Research Institute - Production Team
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Avrtistic Director / Producer: Chen Yan

Planning: Lu Xianglin, Li Dongaqiao, Li Mei,
Dong Lisen, Hau Wei

Stage Manager: Zhao Danhong, Zhao Zhenfeng

Stage Art: Wang Jun

Lighting Design: Zhang Bo

Costume: Dai Gang

Headdress and Props: Suan Jianmin

Cast:

Li Xiaofeng, Li Juan, Ren Xiaolei, Li Junmei,

Feng Yanli, Li Qing, Zhang Lingyun, Wang Xiaoping,

Guan Xiaoliang, Ding Liangsheng, Cao Puchao, Zhang Bo,
Chen Kui, Cao Zhizhong, Lei Changan, Zhang Yugin,

Li Jiangxin, Hou Dong, Yuan Hongxing, Liu Zhaoliang,

Li Tong, Li Xiaoging, Li Jun, Zhang Ye

Musicians:

Liu Lu, Zhao Jun, Li Xin, Ou Jie,

Zhang Zongrang, Yu Bin, Liu Lei, Deng Zengqi,
Luo Xinchang, Yao Hong, Hou Xiaogin, Wu Lan,
Guo Hongxia, Li Gang, Liu Zhen

Co-ordinator: China Cultural City Limited




WEEIRRE T hEEME2012 — RABEHMERSEERE , - AEHESREXEXENE
HEEEAAERR  BwHERRENE » UHEERSZAORNIKERS - ERAIFEREEHE
cp2@lcsd.gov.hk @ HEEZE2721 2019 ©

ENEERRHUMARREBMAERERRNEL - &3 |

Thanks for attending “Chinese Opera Festival 2012 - The Youth Experimental Theatre of the Shaanxi Traditional Opera
Research Institute”. If you have any comments on this performance or general views on the LCSD Chinese opera
programmes, please write it down on this page and drop it in the collection box at the entrance. You are also welcome to
write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

BEEFNTEMSEEHEE(TEELR)

Chinese operatic genre you admire (you can choose more than one item):

|:| B Peking Opera D E &l Kunqu Opera I:‘ B | Cantonese Opera |:| B Yue Opera

|:| #AE| Chiuchow Opera H M B|FE Others (35577 Please specify)
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